Commitiment

We have a duty as architects to do our best for our clients. This duty applies to
more thaw just the clients who are paying us, but o everyone that will ever see or interact
with our designs, from the owners of the building to the passershy on the street and +o the people that

scruly e floors. We owe i+ o all of them to make their interaction with our d@si@w as simooth as cam be. We can’t

st do s oo for he paveut, WE OWE €XCEllENCE T0 EVeryone i our soci-
ety regardless of if they give us anything n retinrn. weare aiser

vants, in our owv way. “It’s [desigu’s] historic and idealistic purpose, To serve industry and the happy consumivg masses at the same
time, of conceiving things easier to make and better +o live with, seems +o have beew side-tracked” (Fukasawa & Worrisow, 2007, p. 29).

In many ways the currewt built enviroument is screaming at everyone. Our public spaces have beew made hostile in the interests of capital.

Altruism

WMany of us are aware of the stereotype of the eqotistical architect; T want to take preemptive

There are laws agaivst simply existing within a public space (loitering); this is killing community. Teens don't have anywhere else o go so they
stay inside behind screens. The government has +ried o drive homeless people away to where they can't be seew, hiding their failure +o onr society.
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_ : : : : . “There is always temptation to | e one’ desiom, one’ a thinki L eve e, one’
spaces eliminated the possibility of grasping the acoustic volume of space. Our ears have been blinded” (Pallasmaa, 2005, p. 51). “A society of sur- I, "IN 1 QTS SRAMPR 66 ifRoEe G5 GHT Gl e GITD SR Gif AT aly) Bl R WIBTES), e BT

Beanty
TM@ VV\OS+ lVV\POV+ﬂIW+ \/ﬁl(/l@ I MO[d illumination that leaves no space for mental withdrawal or privacy; even the dark interiority of the self is exposed and violated” (Pallasmaa, 2005, YA S S WCOFW?M Ay e ek WW[.SJF Iﬂ@m? PONITAAG 0 hile e Of eitfiers:” = Raee e,
rc@ardiv\@ archtecture 1 lﬁ@ﬁ(/ﬁ‘\/{\ Now, 1y defini- o 40, 1990 NO‘H/HVl@ Yo d@Sl@M 1S for OW. There is o need +o nsert vour ovan
tastes and preferevces. ?M+ \{O(AI’ OllGVH’S b@'FOV@ \/iO(/U/‘SGH:, ﬁ\/]d
purt your clients before the design; remewmber, we
are civil servants, We are bt a auide for the
client, a chaperone throngh the realm of possi-
bility. T want to desionfor people rather than

. . . . . . . . .- e N . 0 . ’ | / \ \ * L~ / ; .
veillavce is vecessarily a society of the voyeuristic and sadistic eve. An efficient method of mental torture is the use of a constantly high level of m Ak ‘I, 541- 4’1\ style. T believe, instead, that a light approach is veeded. Light, but without abandoning the stubborvness that

tion of beauty deviates from the standard. T say beauty is anything that makes a person feel a positive So, what can we as architects do? After all, +his is more of a societal problem, a bit beyond our jurisdiction. All we can do is our best. One building

emotion whew they see it. This is a very wide defivition, and i+ will vary from persown to person; Ove person can find at a +ime we will make +he built environment less hostile, and fulfill our duty +o society.

beauty i something covsidered nveduivocally hideous by another, which is why it is so important o get to know vour Our duty also extends past umans. Tl/]@ Ea }/‘*H/] 5\/] O(Ald lﬁ@ OOV\Sld@Y‘@d as a ch@VH‘ l\/|

clients and the thivgs they find beantiful. In Super Normal Jasper Worrisou reflects ov a pair of wive glasses: “If T even catch eve I/'\a{ d@SI@V] WE Con 0@‘\/@, after all, the earth bears the brunt of our decisions. As the designers of the
a look at them ov the shelf they radiate something good” (Fukasawa & Worrison, 2007, p. 28). This is what I want the ewtire home

built environment we veed to foster a symbiotic relationship with the earth, rather thaw taking without regard for our host.

to do for the residents, to always exude goodness and happivess, to be a delightful atmosphere to exist withiv. An architectural opivion \/\]@ V]@@d ‘l’o lﬁ@ A \([V]@ lQ@‘l"l’@]f d@cls‘oms — -Foy‘ ONY d@SO@V]" -FOY‘ +l/]@ SA k@ O_F AGSl@V] « This mewmory of WMax Bond recounted by Pavil Lee
that I've had for a few vears vow is: I’F ‘+'5 V\O+ b@ﬁ (A‘H'F(Al Wl/]ﬁ‘l"s 'H/]G PO‘ W+? After reading Olﬂl VH’S y 'FOl’ ‘H/]@ :PlﬁVl @+, 'FOV 'H/]G 'F(A'HA I'C. we +the people are as dependent — a former colleague of his — embodies the direction that T want to take wy career: “Architecture
Super Normal I realized that IT'm vot just talking about the base defivition of beanty, but also the beauty of function. I believe this is becanse on the planet as it is on us. We canw ot -Fa| [, -Foy‘ H’S SA k@ as W Mc\/] for him was about the people rather than the form, .. [he] found form that reflected the condition
Fumction well executed makes me feel the same joy/admiration/happiness that T would feel when perceiving something aesthetically beantiful. The AS OV OVWW. “The fact remains that man as unprecedented control over +he and the people that he was working with.”

Avd finally, dont just desion +o be woticed. 6[@+ GOVV\'FOVQ'{’Q[Q[@ W“H/] ré-
Vlf\ﬁl VHV]@ AN V@OO@VHZ/GJ « If you strive for votoriety hard enongh vou will get
i1, but maybe ot for the reasons you hoped. Tt is best to stay humble. T want +o do great thivgs
with wy career, but T dow't care if T receive any recognition for it. I Wl“ lﬁ@ P@ -
fectly satisfied just kwowing that I awm
making wy clients happy and the earth happy

with my detailed and sustainable designs. Tt was reading Super Normal that helped me

following aquote (ovce agaiv from Jasper Worrison) perfectly describes the variety of beanty: “I think Super Normal is wrapped up in a debate about

weaney, VOT JUST beaunty quickly perceived but beanty ou
other levels, beanty which takes time to be
noticed, which way become beantiful
throngh use, the beanty of the ev-
erqday, the beauty of the ugly
ond useful, long-term
b@ﬁ (/H’\fi “ (Fukasawa & Worri-

soh, 2007, p. 103). MeMods b Motvations

Wost students approachh Thesis with their minds
set o solving a problem or fixing a systematic issue. Tnstead
of taking this direct
approach I have determived that the topic that is mest likely +o have
an actual impact is improving myself. Tf T wmake myself a better architect
now, then the impact T'll have through my career will be greater than any
other project T could do this vear.

world and everything i it. And so, whether he likes it or vot, what happens
next is very laraely up to him.” From ‘Life on Earth’ 1479 -
David Attenborongh

articulate these things that T was already feeling. Especially pertaiving +o

great, selfless, and subtle desion. The following passages really hit the wail

\,\)w( l-Tw Tob

on the head for wme: “Desiguers generally do vot thivk to design the

“‘ordivary.” If anything, they live in fear of people saying their

desigus are “wothing special.” OF course, undewiably, people do

have an unconscions everyday sense of “normal,” but rather
thav try to blend i, the tewdency for desiguers is +o try +o

create “statement” or “stimulation.” So “mormal” has

Detall

T plan o establish a personal code of values to abide by throughout my career,
Let us ruminate on the words of Eileen Gray as and build an uncomprowmising determination to imake the world a better place.

quoted i The Byes of the Skin: ”AS l’F A I;l. inar Fovics Hat b?i‘.’l rrant + 4 that T -l'h'wk
: iscussing topics that are personally important to me, and tha i
house were +o be cow cel\/@ﬂl 'FOV everyone would benefit from having more of in +heir environment. After T
‘H/] ¢ p [ EASNre O‘F ’H/] & ee V&\’H/] er have established my personal code T will put it o +he test with a “prac-
_H/] o ‘FOI” +l/] & W el “9 e @ O +‘/] e - tice client” even though this exercise will be a far cry from the experi-
Mﬁlal'{'ﬁ W+5,/, oand Julhani Pallasmaa’s interpretation of her meth-

ence a client would give me, T feel that it is still worth doing.
ods: “... whose design approach seems o grow from a study of the mivute situations

come to mean “wnstimulating” or “boring” design” (Fu-
kasawa & Worrison, 2007, p. 2.0). “T've started +o
measure my own designs agaivst objects like these

glasses, and not to care if the designs become less

noticeable. IV] 'Fa(;’{’ ﬂl GGV‘l‘ﬂllVl
lack of noticeability has
become a requirement”

(Fukasawa & Morrison, 2007, p. 298). “T always

In short, my goal is to make myself the architect that the future
needs by analjeing current day issuesresponding to them with
theory, and putting that theory

nto practice. K ! "' / ‘\‘"V\

of daily life rather thawn visual and compositional preconceptions” (Pallasmaa, 2005, p.

©2). I wMol@MmH'@.dlq agree that WE V]@@d +O lﬁ@ P(A++‘V]@
the humanity of a home before any other
d@Sl@V] ﬁSP@O‘h The purpose of a howme is to be a sanctuary to retreat to, some-

where that the habitants feel wholly at peace with themselves and at ease enouah to vvite k

get g up on the creator’s intentions or the

self-expression being at odds with the functions or

the harmony inherent in that object”
(Fukasawa &  Worrisow,

2007, p.102).
anests in to share in their refuge. Home is where you can shed the outer layers of the public self,

and return o your deep inner self. You are the home and the home is you, people who know you well will

be able o recognise this. “One must build for the human being, that he might rediscover v the architec-

tural construction the joys of self-fulfillmewt in a whole that extends and completes him” (Gray & Badovic,

Tutegrity

1429). A recent experience T had with detail came from the advanced ceramics class that IT'w currently Tt will be very important for wme +o find a

taking. Fellow araduate architecture student Sulia Lee was describing the motivations behind her design of a AN w | | ‘ N VY o5 0 AN, N . Firmn +hat aligns with my ethics and values.
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o with wmy values as g

\ youngy professional if those
% arodnd me who have more
W say aud impact dov't agree
W‘+V] VV\\/{ POSH"OV]S\ Tw that situation my

becanse they are mine. How often do we get this level of personality from an object anymore? when was the last O # . ( W M a +
time something fit vou perfectly? This is what T wawnt +o bring to architecture — personality, a reflection of the best & A ‘ T~
rts of e s, 1 1€ gjoal for everything that T design is +o J-b vaﬁ‘l’ 6 21
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observations from Super Normal greatly inspired wme v this regard, and have finally given wme language to articulate what o : l . l . . \ | Nt ;;? —_ | ] ¥ ’ would eat away at we if I allowed wmy values to be so easily compromised.
T've been feeling for vears. “Tt's interesting +o discover, after five vears of using a chopping board, that we've been ' el i1 H:@ 5 Ul IVIVWH'G . N\ N — i 1 - No Tris simply vot an option. T veed +o find a balance between rigid compi-
making use of aspects of its design wiﬂnoWr. even .moJricivn@ them” (Fukasawa & Worrison, 2007, p. 104) ( ga+hd6r d—{‘ha-‘?-l‘ GOWSO‘OMSI\'{ | 3 " | = | dj: ' \ ; , # mewt to my values and spineless submission. T veed +o figure out which sce-
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own and use and the atmospheric
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be Human is to be an Artist. Now some may balk 521% AV ﬁybﬁﬁf reected. T must wever stop thinking for
and rebut: “But I've vever PalVI‘l'ﬁdl i WMy ifel’. To \'i VVMSGH:\ No other persov or artificial prograwm is capable

-
o o e (Fabneos that T ask: Have vou created? Did you ever dream up \__/ : : \ of making what T will make. Each and every ove of
: : : - | As an architect v +¥he 21st : ‘ :
stories as a child, or build something out of Legos that was / contury, T think choosing wot to ns has an amazing and wiidue wachine

& Worrison, 2007,
P 104 \\ | 7~ ' all your own? Then you are an Artist. Art lies in the childlike build sustainably is incredibly irresponsivle within our skull that s capable of magmifi-

wonder and play that we all had, some people — who society Havew oMUY ~ cent things, and T believe that it is a
SIS i et haven't vou heard? The planet is dyivg / A

: ‘D[ N H“ “H[ would defive as “real” artists — were just more ewcommged 1o ~ and we still have +ime +o i i+, T +hink y 02 \\\\\\\\\\?Mama To outsource creativity o
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feed their creativity. may be ignoring this becanse it seems +oo something that gavs wvo  joy
has a quality problem.
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thing, To desigv is +o make art, meaning that every single
. architect is an artist whether they know 1+ or wot. We
carve spaces and paint them with light, carefully or-

‘ I ganize every space so that It is pleasing fo the
eye and ear, avd fluence the emotions of

those who experience our art. If
— that's wot an artist T dow't

tlothes and furniture +o technology and homes. Almost anything you can buy le OW WM a.{— IS.

TI'm sure you've voticed that the products being made _
these days “Arent like they used to make them”. Produc- /
ers are more worried about making a profit thav making a good 1

product. This mewtality has expanded to almost every wook and

cranny of production since the industrial revolution. Everything from

T/\,U«. &Xh"au‘b FWQAML#‘J‘A l;\'.»a

has fallew into this trap; and if the product is higher gquality then it's almost . I > r - ]
always an exorbitant price, leaving the poor and middle class with no other optious. ’ ————el I
T believe everyone deserves quality and : ' , ] | ==
b@ﬁ M'h/i, n a happy future those would be considered uman rights. But unfortu- ﬁ%\ [T ] _CD = ]
nately those with only money on the mind control production, which has led +his prediction from 1] ' O =
Eileew Gray's From Eclecticism +o Doubt (published 142.9) to come to fruition: “If we aren't careful, i E E_ s
standardization and ratiovalization, both excellent means for reducivg costs, will ouly lead to providivg 2 i 4 “ =" i% 3
buildings that are even more deprived p{-‘ soul and individuality than those we have seen thus far” (Gray & a4 Lou V'+ £ [ U: g o
sadoic, 29). Lt 1S 0Ur Job as architects to design with AN / 3 |
care and duality so that our art can be evijoved for , k- § B |
d@&ﬂld €S +O COWNE. Do not settle, do not choose hardware based on thivgs like price alove. Regardless “": “[ 2 ! + ﬁ % T;
of how well +he physical space is designed, if the doors are hollow Elqwood and the surfaces veneered particle board i+ will Q [ _+_ f:ﬁ | ) 3‘: % “\
bring down the atmosphere of the ewtire space. TV]@V‘G 1S NO ’i’lf(/l@ I’@PIQOCW\GVH’ 'FOV. "0 a — || i: } ¥ /
QMQIH—\-{ VM&H‘@H&I[S aVId Skl “@d OI"mC‘l’SP6OP|6, Tt doesut help that these days people U0 1 E_-E_ (] o | 1= i ‘/‘
are encouraged to throw +things away when they are slightly damaged. If things were higher quality, or at least repairable, we l I l 1 q 0O //
wouldnt be having this problem. The dumpster behind my apartment is always full of things that could have been at the Y140 ——— | ooo /
very least donated to the thrift store instead of thrown away. People have gotten so used o things being disposable, we . ° W@ ‘ e L / |
sren't taugh o mend anmore, WE AFE WMOVING away frowm a culture of re- o . / - L
pair/revse/repurpose towards a culture of waste. ais s o i - S @ ____. y
top of the epidewmic of ”’Pl&l\/] V] @d O 175()[@50@\/] 0@” — mostly seen v techvoloay but encroaching T [ / L 1 ‘ ] /
on other markets. Becanse how do you get people to by more of your product? You make vour product degrade /9'90 B — | gj:! :i“
faster. Tt is infuriating. These problems bring me back to some duotes from Francesca Picchi and Naoto Fukasawa ‘ ’ : [ ] |
discussing Japanese terms: Picchi: “Naoto mewntioned the wabi-sabi privciple, which implies av idea of beanty or “-: ————— l
serevity that comes with age, when the life of the object is evidewced in its patina and wear, or in any Visible : B | | e——— @400 _ _ _ _
repairs.” Fukasawa: “In Japan, we have the word shutaku, A literal translation would be “polished by hand.” el \ N
It is a metaphor for something that's beew used and become better after having beew touched agaiv and
again; shutaku is a polished luster; it is also a metaphor for something that has +aken ov a personality l T a|
of its oww, or improved with age. Tt fits comfortably in one’s hand, a metaphor for something that has \"“0 o 3 ‘ 9 1z " N 0 \\
come to fit in our lifestyle. This same meaning is included in wabi and sabi, but the awkward beanty _— \\ All
of something decaying over time indicates an overall beanty, which human hands cawot touch ’9(0 . ’ P 4 N < § ‘ i ;
directly; vature w its entirety has weathered that +thing. Shataku expresses a beanty that , l/l/l“ = -F A;-ur- \\\ .
occurs with time when an object survives constant use, uvderaoes a metamorphosis and . @ o T o '4)0 ovon dhric View - %M\W‘l' e ‘
becomes more beautiful than something that is vew” (Fukasawa & Worrison, 2007, p. 110). \ \\\\ _ EGO" V] OVM lOﬁ l
I have a lovging for a world where wore people appreciate the ideals of wabi-sabi and 1450 I o e D For our capstone project we desigued a
shutaku, and the charming flaws aained with age. This culture of waste is a societal ~ \ ’ el senior-focused wulti-family residential project v the
problem — vot one that can be entirely solved with architecture — but T'll still do B ~ \ ' heart of Bismarck. Because of the oil fracking and vatural gas
what I can. Through my career T want to promote quality, longevity, and repair- —_—t -’ EAN extraction ndustries being what supplies such promivent jobs v
ability. Tl/] ere ‘5 A b@ﬁ (/H’\,i +Mﬁ+ OOVV\ €S . 1 GM\Q»‘ Slib North Dakota, the people are largely against anything marketed
Wl’H/] l"F@ W@“ [‘\/@0‘, QVW{ the 01(/1&“‘[’\{ O'F E 1 V, as “sustainable”, becanse they see it as a threat +o their livelinood.
'l’Od&I\I{'S PI"Od(Aﬁ'S 1S ot l@‘H’lVI@ ‘H/]@VV\ “\/@ - / However, sustainable building practices are not hurting their indus-
full lives. ’ WD_ZO'O =92 tries, so when i relation to architecture it is a slightly misguided
. fear. So, when working in this area and others like it, it is important
S\’i W\ 19‘ O+‘ C to truthfully present any sustainable propositions for the building,
s T stated above, we all need o e considering \ but when doing so you must leave out +the key buzzwords so you
the earth in the role of a client. We design these buildings that will have a lasting — if vot per- . - ) == = =1 SRS TG 1 TR TesRerE e, DY) HE 61 GUnT GBI et
manewt — impact on the earth, so it ouly makes sense to prioritize the world's best interests // || I anj sustdindyle measures, H is sometimes possivle fo inclade e
before our own, and before that of the design. “Sustainability in construction isw't a challenge - N L on the basis that i+ will save them money in the long rum. Tt helps
%5 4 vesponsibiling® - D, Sano Swith, Environmental Engincer :| I HL - | that sgmermmbthrq me be incorporated .ero the dwelling and the
we tend to thivk of ourselves as the stewards of the earthh — aw ideal stemming from Clhris- { L L - 210 U 9 Gt iSO i O O e e
tianity — all while forgetting that we are part of it. We are still creatures, albeit capable ich improvement n these methods, as well as an eagerness
of much good and wmuch harm. We wmust remember that //'H(AVVMVIS are 4 d]%m JrM@‘Pmlalic o mfilia@ mgn‘HOPG.F(g“\Ii jV]@
not separate from nature. We are a part ] Rl e aq it will be standar
O—F H’\” - Cavrl Sﬁ@ﬁ\/] The built environment should blend seamlessly with the & ‘ @ 6 e =~ PVQC’“O@ +O lV]OI(Ad@ SUS-
natural environment. We veed to create a symbiotic relationship with nature, our designs \ : — — [}'ﬂllmﬁlﬁ[@ 'F@ﬁ+(A V@S ‘M+O
conld showcase the endless beauty that i+ has to offer, but instead we choose to crush it ( : LI L G OOV]S‘{’Y‘MO‘H on,
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that having Wore is better reaardless of duality, and that Wore is the ultimate social display of
success. Now, T am vot advocating that we all return +o living in the 00 sduare foot homes of +the late
1700’s and early 1B00’s, that is unrealistic. But it would benefit us all +o focus on quality before size. ‘W Mansions,
as they are colloguially known, represewt the extreme of this trend. Ranging from around 5,000 sauare feet and npward they take up an extraordinary amount of space while
giving the dweller little comfort v return. As prospective client Laura stated to Susan Susanka: IIA“ W@’\/@ @O+ l5 Sq Nare 'FOO"’Q@@
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and often the bare minimum quality of assembly. T do not blame the builders for +his, they are ot given evough time or movey to be encouraged +o care about
the small details of a project, or to take pride in their work. The wasteful side of WMc Wansions lies i the square footage. The +wo to five people that
will be habiting the home regularly conld not possibly need all +hat space, many rooms will probably oo unused for long periods at a time.
This is all before even considering the wasted vertical space. Wie Wansions often have large double-height spaces; these spaces
waste construction materials and movey heating them. The solutiow is simple: build smaller. T thivk every residential
architect should read The Not So Big House by Susan Susanka. Her book perfectly lays out wiy and
how to design smaller, trading sauare footane for quality. Tl/] @ WOI”[&l
conld use more quality.



