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Wost students approach Thesis with their winds

set on solving a problem or fixing a systematic issue
stead of +aking this direct

approach T have deterynined that the +opic that is most likely o have
an actual impact is improving myself. Tf T make myself a better architect

wow, then the impact T'll have through my career will be greater than any
other project T could do this year.

T plan to establish a personal code of values to abide by throughout my

career, and build an Ancomprovnising determination to make the world a
better place. T'll begin by discussing topics that are personally important +o
me, and that T think evenjone would benefit from having more of in their
environment. After T have established my personal code T will put it +o
the test with a “practice client” even though this exercise will be a far
ey from the experience a client would give me, T feel that it is stil

werth doing.
T short, my geal is to make myself the architect that the future

veeds by analyzing current day issuesrespondivg o them with
+heory, and putting +that theory
into prac
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How do | make mgself
arch/tect tlfzat tloe :euture

the
needs?

T«



I sloort mg goal is to make mgse/f tloe v
arch/tect that the- future neea’s by analgzmg; |

current dag /ssues respondmg to them with o

3 _tloeory, and puttmg tloat tloeoré/ /nto me t/ce; |



Deborah Berke Dean oF Yale School oF Architecture
: ' /t loas to be uu/versallg access/b/e * |
It Ifrus to be well structured ‘
It has to be enwror)rr;enta//g sourced cor)structed ar)d operated
It has to be free of Iourrmn suffermg ‘

And /t r)eeds to be beaut/ful
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Most people go about
- $ ; everyday life net +hinkin -
- . : about ethics becaunse ifs TS
3 role in life is more immate B
3 S - _ : rather than consciously
g : : S considered. However,
: : . ' : o ! gt the case of architecture

~ : : o AR N s, i is necessary that
S o : : A - ethics be purposefully
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Commitment

We have a duty as architects to do our best for our clients. This duty applies to
more thaw Just the clients who are paying us, but o everyone that will ever see or nteract
with our desigus, from the owvers of the building o the passersby on the street and o the people that
serule the floors. We swe it 1o all of them to make their interaction with our desi@n as smoothn as can be, We
can't Just do this Job for the payout, W@ Owe 6X06“6V]06 +O 6\/6'“*' one W] ONr
society regardless of if they give us anything in return. we
are civil servants, in our own way., “It’s [desigu’s] historic and idealistic purpose, to serve industry and the happy consuming masses
at the same time, of conceiving things easier to make and better to live with, seems o have been side-tracked” (Fukasawa & Worri-
sou, 2007, p. 28). In many ways the current built envirowment is screaming at everyone, Our public spaces have been made hostile in the
nterests of capital. There are laws against simply existing within a public space (loitering); this is killing community. Teens don’t have any-

where else 1o go so they stay inside behind screevs. The government has tried to drive homeless people away to where they can't be seen,

hiding their failure to our society. These excerpts from The Eves OF The Skin perfectly illustrate the hostility of public space: “The wide open

spaces of contemporary streets do viot return sound, and v the interiors of today's buildings echoes are absorbed avnd censored. The programmed
recorded wmusic of shopping malls and public spaces eliminated the possibility of grasping the acoustic volume of space. Our ears have been blinded”
(Pallasimaa, 2005, p. 51). “A society of surveillance is wecessarily a society of the voveuristic and sadistic eve. An efficient method of mewtal tor-
ture is the use of a constantly high level of illumination that leaves o space for mental withdrawal or privacy; even the dark interiority of the
self is exposed and violated” (Pallasmaa, 2005, p. 44). So, what can we as architects do? After all, this is more of a societal problem, a bit

bevond our jurisdiction. All we can do is our best, One building at a time we will make the built environment less hostile, and fulfill our duty

to society. Our duty also extends past humans, Tl/]@ Edf“i‘l/] Sl/] OMld b& GOVlSld@FGd as a
0[|6V]+ IV] 6\/6!”\»{ 0{65‘6‘4 WE GOVI G@i\/@; after all, the earth bears the brunt of our decisions. As
the designers of the built environment we need to foster a symbiotic relationship with the earth, rather thaw taking without
eqord for s wost. WE M€€A o be making better decisions — for
our descendants, for the plaviet, for the future. e we
people are as dependent on the planet as it is ou us. W@ Gé\V]VIO‘l‘ 'Fall y; ﬁ)l" |+5
sake as uch as oUr WV, “tre faet remains that man nas
unprecedented control over the world and everything i it Aud so, whether he
likes it or vot, what happens next is very largely up +o him.” From

‘Life on Barth’ 1474 - David Attevbor-
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e Super Normal pg 28 i
“It’s [deS/gn s] I/;/stor/c and /dea//st/c purpose to serve
mdustrg and tloe loappy consummg masses. at the same

- _t/me of conce/vmg tlnmgs eaS/er to make and better to

//ve Wli’lfi seems to I/;ave been S/de tmckea’

TR



The Eyes of the Skm pg Sl

“The wide open spaces of contempomrg streets do not
return sound, and in the interiors of today's bwldmgs
‘echoes are absorbed and censored The progmmmed
‘recorded muisic of slooppmg malls and public spaces

' ehmmated the poss/b/l/tg of gmspmg the acoustic
S volume of space. 0ur ears Ioave been b7mded



The Eges of the Skm pg ‘19

A society of surve/llance /s necessanlg a soaety of the

voyeuristic and sad/st/c eye. An efficient metlood of

Sk mental torture is the use of a constantlg l/)/glo leve/ of
/llummatlom tloat leaves no space for menta/ W/tlodmwal

or pr/vacg, even the dark mter/or/tg of tlfze se/f s

exposed and wolated



‘;MHU .|nc’ Do r_,,. { el ll/e ahcﬁ uwHo 'ﬂC P um:lc Hﬂa'%

' Yienirs v-:?"-i-..-

.{'[bcr -Wc\\ft lf W&H hf Hﬂw I‘.(.k‘;c«'&hc,w-"l ;@racwwﬂﬁ mg Jﬁsp{)m {’:‘ ¢L .Dfﬂ'h o f.aw g We s,

¥ Pk, -

A :"‘*‘3“‘ b s oo, WESGVIE - BXC MG 0 “eNePole W oIl g@ %

\W’# S.Q_GL@“’F\/{ P@@mmﬂéss oF i Hhewalve s aipliinguinre mrv]_ '

.'&\f‘l\“\c’* ‘mq.—‘ m Wow#ma L I'Tiie’ﬂ‘)” ?J‘T?" f'm ‘fﬂ’**’lv ff ':':1’16 P%L"‘b"’j‘" e SGT‘VC‘P" ASTed mmwxﬂmm Cf)i'j_w- ¥ 1.,)_ irr"-(:f S05 1,

‘-T Jr"z’ wa..L wbq &vmmmg‘%m sﬁ’wf_mfgm. el g TLI}IVG-VLIH"_.var % '«mw_z;;c, , -
aﬂ ‘“s'o.':, QDCQ’,,# ?lﬂgj ; w«w«ri:\v@:;k "r'ﬁﬂe , 3 .

rj .cm gl ZAAWE BAA NS SWAPE-C *15?9 wmw ma‘w mtf 5 ﬁ'()(" F&qum)m v

e W
«W.,f‘ ‘fﬂ’ﬁ'lv‘ Hu&iwti e ‘e om “Srq
e \

t : : b
f?”'lét?'f?w.ut ZOG &0 Y r”uf,xfﬁum *:Jr Cm}gnﬁ.ﬁ'dls‘h&‘ﬁk -uw?f‘ ﬁuwﬁ*meﬁ‘
e S r‘:‘ i 2 o A e “. - I ol

% & ¥k nso of Iyl &ttt ...__'L_-i Lﬁa@@ﬂ -H»r;f an" éﬂaﬁ&s o ;,Pé’ Gor
e s e e e g "'" y -.. o -"'* .' ! »
£, N -: : ¥ N ""-‘." v 1-
fstxpeses ald Vi _' & r* ,’4 1) gb,_‘wiqa*r m“’%e 5 v"&};.lag‘c‘ %’«’/f\”"* z)“ +* 1<5 is m BT v fbmefaﬁ_ ol a Lyﬁ‘-
o S i T e 3 0 e B {t* : _*_ - e ' "".';""""" G

t’\imd ou.h-ﬁ()*r'l‘S?’l{ﬁml ﬁll.w,-'&-mm-do ,h al:

l"w bo@{;{:’; -Qrtr @le ;?. <6 anw." y ‘{;m;t vﬂ'fﬁ Vakg -%—ba’ %ﬁy‘ﬂ/‘l SVFDM d % “’6@“5@@1’6 4915“‘?5’1

B, {

Q“@”J”‘” Ny 0}6%@?1 WELOUGENE orieri. = e

i

t"ne vunwnﬁj+ za hw& "éwl‘[ ke, e WARTEEwroh L‘ﬂem?leéé’l‘ of*gh: 2 MLfrll(m.uW'

] e

1-1,6 &w@nw;af ‘Jﬂ@ muH‘ & J\r’ "wmal F AP ecd 4nd ['b-z+er s .;kfi“ab.}@"f:ff s rmﬂsn.;" w‘m +re 'sm H r%ﬂf_:_'. ; k
ot o Tk WG -m&ﬁd Fo e mokivg ld@t%'@r ﬂiamswws”‘ < Fer
OUL dcsc@mcdaﬁﬁ oL e plam@ﬂ%w e ﬁét—'—fljﬁre s
53 , '%ﬂ_ ﬂ“lir OV *ln_c “'{gﬁ &5 H’r .m w- W@‘. Cf : 't 'ngl 'EQP; H“% »
&a_ eas vm&ln o5 'omrm\r&m e m:mz_:'

"d‘.“

ﬁpr c'ro,iw' _m‘ ov«:r *‘% G - L’LvT&‘*’”l" hL AHWJ&WWF -ﬂe' '

.!"_.-:- £ oy - - , o -f. a -,
. 1 : v = - T o "ﬂ
,-j,& - - f\ ' o e

f ™ ,‘ . 1 -
hkss; Hf G qu. é;v, .m:-tﬂ b;fclpmc-xd is iy wgmwfw hm»-:-., fﬂjp_:-,___f.__ .
i : ¥ '3: o '?l““. .




Commﬁrm@m—%

‘“S‘iﬂmL, Aty }t- i "r{qﬁeoif ‘o a.o o oot "for fwn & trjfs,. FL 1S zﬂm appligs ":_a;*'

( - L S
j" 11cu lhs: #H’_‘t" L\"L f"o;]c T"f- ’+ n.'fl t_‘uul._‘ 56E ei?#nn,‘f-.f* = ok

5 » A : - ¥
o'y 1 L o~ - . .

A oy By 1 7 7 : g,
1 wH”n OINFHES rom ".J.;; QUNETS, o-{. tie i qwi g0 TAY Jcﬁ% CrS sfelitHine afveet audio ’15 *. ubmt, + ﬂa’?
-, - T L 8 i ¥ -

-

l'
'M czll AF Hﬂ‘ ‘p I...(:LB#“'T AE g vt:r" o;gi’ﬂ%v)n 058y nDM’V % *ar l;w

¥ vy

Ll g;wgg,;H,,;”Jo;n ;} R WESGINE @XC@H@MQ@ F0-eNerYOoRe T omr_., ‘
SQiedy r@@amﬂess of nc Jrh@q @'ﬁ/@ ufs amﬁr[ﬂm%m r@mrm

'3

e ;
0;3.‘;1’;'\@ “xﬁ"“\w.'l C t‘H;'W O‘"UJF‘V\ m.r

‘f%"‘*‘k’ .,:H.‘.L mgaT - avdoekter: ¥ n.w (= E“~ 'ﬂ"\;; .mc i G.J.Mnfke
. g ' . X .-. o~ o g ._.'r < .‘_ .,ﬁ‘n_ . £ “_." . -
Vi ‘Qv’lm V #\{r—f‘ﬁﬂt L ..;. ”'_.' g 5 %] e | _. ,)‘ {bNblw .f):'rﬁ\’f&u v["

45 ...“-r_..

te >j LAT mn. -’I’ﬁr‘c lu w A

Ae
-

_‘.n lff"" gy, -iy;&tWﬁ” i GeF Sl I Skl ptrh’crlu it rite ;o O5THUENOT- Dlwliciopaee s Ner i

ny tﬁ' u
v"élﬁ'/.;;t{‘f 3 mb%;; _ .
* wc;@ 04 Tboi - 4; “\v Iw,. .4&.4\?.&:; o %f«;if’c,j‘C’ @At w Hidea w:.;' g.r 1"\?‘%&4«' c\fc,w m‘.
f - e - ~ . - . .-’ - ~ > :

4- - T N

-;---ﬂ.ﬁf I ok L B 50T PERSLE 15 e A B S S P ;a-ii +*:-ﬁ<'-.- m,rc;_ £ Msru..

e R oA .smm ‘wm_smrered W7

e e

6«&-0@,06‘\[6 a“m Ah 1-*-:,.5 rk@r"-:"wu e prix ;;“' o a@cma..e {%q 3

Pow wd m'\'v-” u*ﬁ%wl;‘hm] FxH V'tﬁ-‘i‘.ﬁu. 1o- |54 _','j. e e D) 'k.'?_

= _'_, ’
SL)05

4 '*
o, pr
wﬁ}-"“
s
Pt :"

=

¥ S <

b e s
.

ks a:rF iJfE ml[‘f- € 1\"':‘@',*11*@'1*1' ”“‘"“'mcéi w"o ( Héi -a‘ﬂ@ﬁg rc..arc\funq" i+ ,.,' r%ﬁﬂh,r‘ *g’i AN mk I WI-H’md’ £

<7 fory

sc@mdﬁms %er--ﬂ/]@ plavy)@%fér th@ Fmﬂrﬁre o
: ' W&, Crmmﬁ f?mlff fon rl*sl'“'

hkf: uifer hqo Y a;c-&i ' o) '“F“ly_&mfw*f’-?‘_;é
s N 5 :{?,‘w

T _‘_;,;_," B Lfe i Far{’ﬂ. ﬁwci 2 '—?ﬁ*';_'}*béﬁﬁ)'~
B a Has




uuuuu

% Dawd Attenbomugh - Lh‘e on Earth’ 1979
Tloe fact remains that man Ioas unprecedented control over the

‘world and evergthmg in it. And so; whether I/ze //kes /t or not
' W/’mt happens next 5 verg /argelg up to I/m/n e

i e



Alrruism

Wany of us are aware of the sterectype of the egotistical architect; T want o take preemptive

measures to ensure that T never fall into that self-centered pattern of thinking. The privary way that the ego of

an architect has a negative effect is by prieritieing themselves over the client and refusing o acknowledge when +hey are

wreng. “There is always temptation to impose snc’s owm design, one’s own way of thivking er, even werse, one's own
shyle. T kelieve, instead, that a light approach 1s needed. Light, but without abandoving the stubborvness that
enables vou to put forward your own ideas whilst being permeable to the ideas of others.” —Renzo Fiave,
194% NO‘H/]‘W]@ L‘DM d@Sl@Vl IS WCDY' \{OM. There is vo need +o insert vour ovin
tastes and preferences. ’PUH' \{OMF Ch 6VH'5 lﬂ@{or@ qOMFSE/H:, ﬁV]d
put vour clients before the design; remember,
we are cvil servants, We are but a guide for
the client, a_chaperove through thé realm of
possibility. T want to design For people rather
"H/]ﬂV] ‘FOY' 'Hﬂe Sﬁk@ O'F 0{651@”‘ This memory of Max Bond recounted
by Davil Lee — a former colleague of his — embodies the direction that T want to take my career:
“Architecture for Wim was about Hie people rather than the form, ... (he] found form that reflected
the condition and the people that he was werking with.” And finally, den't just design +o be weticed.
Giet comfortable with remainiig wirecognized.
If you strive for votoriety hard enough vou will get i, but maybe not for the reasons you hoped,
Tt is best 1o stay hamble. T want to do great thivgs with my career, but T don't care if T receive
any t'::ccajn‘ifi-:m for it I W| “ b@ P@‘NFGC'*'[L{ Séﬁ'lS‘Fl 6d JMS‘t'
knowing that T am making wy clients happy
ﬁvld "H/]@ GQF‘H/] haPIP\{ with my detailed and sustainable designs, T+ was
reading Super Normal that helped me articulate these things that T was already feel-
ng. Especially pertaining to great, selfless, and subte design. The following
passages really hit the wail on the hiead for me: “Designers generally do
viot thivk to design the ‘ordinary.” If anything, they live in fear of
people saving their designs are “wothing special.” OF course, uide-
viably, people do Wave aw unconscious evervday sewse of
“normal,” but rather than try to blend i, the tendency for
designers is fo try to create “statement” or "stimalation.”
So “nermal” has come to mean Twistimulating” er
“boring” des’icjm" (Fukasawa & Worrison, 2007, p, 2
“T'Ve started to measure my own designs agains
objects like these glasses, and wot to care if the
desigus become less neticeable, IVI 'F(ﬂ G't" A
certain lack of wotice-
ability has become a
requirement” rusma  wer-
rison, 2007, p. 28). “T always aet g up on
the creator’s intewtions or the self-expression
being at odds with the fanetions or the har-
mony inherent  that object” (Fu-
kasawa &  Worrison,

2007 p 102).




~_ Renzo Piano, 1998
s “There IS alwags temptat/on to /mpose one o own

de5/gn one's-own ‘way of tlomkmg or, even worse, one s#, <l

own stgle / be//eve mstead that a hglot approaclo R

 needed. L/glot but W/tloout abandonmg the: .
stubbomness that enables you to put forwam' your own
‘ /deas W//)IISi’ bemg permeable to tlf;e /deas of others '



\
‘

Dawd Lee, on Max Bond _
Arclf;/tecture For him was about tloe people mtloer tlfzan

the form [he] found form tloat ref/ected the cond/t/on
e and tl/)e people tlnat l/;e was work/ng W/tlo

' %



o Super Normal pg 20 i
DeS/gners genemllg do not think to deS/gn tloe ordmarg I

' angthmg, they live in fear of people saying the/r designs are
“nothing speC/a/ -Of course, unden/ablg, people do have an
_unconscious evergdag sense of “normal,” but mtloer thaw trg to '
_ blend in, the tendencg for deszgners is to try to create
statement or st/mulat/on So “normal” has come to mean :
unst/mulat/ng or bormg deS/gn '
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‘ Super Normal pg 28

“Pye started to measure my own a'eS/gms agamst objects like tloese

glasses, and not té care if the deSIQMS become less not/ceable /n
fact a certam lack of not/ceab///tg has become a reqwrement

' %
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Super Narmal pg IOZ
“ always get l/mng up on the creators mtent/ons or the self~
expressmn bemg at odds with the funct/ons or tlfze Ioarmong
mherent n that object
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Inteqrity
Tt will be very important for me to find a
firm that aligns with my ethics and values. E
I+ will be hard +o stick
with wy values as a
young professional if those
arotind wme who have wmore
saq and impact dont agree
Wl'H/] WI\{ :P()SH"OV‘S\ Tu Hhat situation my
first nstinet would be to say that i+'s five, that i's just the way
it is and that TNl have to wart to express my values wwtil T'm in 4
position with more security avd power. But that's dumb. T know it
woitld eat away at me if T allowed wy values +o be so easily compromised.
Tt is simply uot an option. I need to find a balance between rigid commit-
wmewt +o my values and spiveless submission. I veed to ﬂquwe outt which sce-
narilos deserve my ethical Flexibaility. Unfortunately T +hink this can only be
revealed threugh time and experience, I W\MS‘{' V|0+ lO@
easily swaved oy the ideals and opin-
lOVJS OF O‘H/]@FS. Tf T am ever asked +o bend my values T must
carefully consider through deep iutrospection what is being asked of me and dedide
accordvgly, T must not Justify corner-cutting shorteuts
just because it is easier or convevient for me. L
owe It to myself to take on challenges
and grow from thewm. T must vever sfop
[6&1?“'/1'!‘4@‘ Do vot resist new ideas just becanse they
are vew. Study them in depth and thew decide if they
should be embraced, modified, or rejected. T ust
never stop thinking for wmyself. No other
person or artificial program is capable of making what T
will make. Each and every ove of us has am
amazing and uiigue machine within our skull
that is capable of magnificent things, and T
believe that it is a shiame to outsotree cre-
ativity fo something that gains wo
JO‘«[ ‘FY‘OW} H’, all while allewing our brains o atrophy from
lack of exercise. Th short: “What is veeded most in architec-
fure today is the very thivg that is mest needed in

life - Tnteqrity.” - Frank Lloyd wright
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what is needed most n arclfz/tecture todag is tloe

verg tlomg tlfmt is_most needed in life - lntegntg
| - - ank Llogd bOnglot
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' 2 - 3 Wost students approach Thesis with +heir winds
A - - S < . o g Ty set on solving a problem or fixiug a systematic issue. Tn-
: P - . \ ; = stead of +aking this direct
o - 3 ki 3 . X approach T have determined that the +opic that is most likely o have
\‘_."- ; ; - an actual impact is improving myself. Tf T make myself a better architect
. vow, then the impact T'll have through my carcer will be greater than any
& o X, ; B other project T could do +his year.
e it ; 1 T plan to establish a personal code of values to abide by throughout my
il o career, and build an uncomprowising determination +o make the werld a
b -

better place. T'll begin by discussing topics that are personally important +o ! : - L. o
Y : i ; me, and that T think everyone would benefit from having more of in their |8 - . e - - : i B s e ¥ : o RN ey Zr = a e el
. X b L W " . - environment. After T have established my personal code T will put it +o o g o N . . : e Y., 5 4 ) o’ ol : - W
! : : the test with a “practice client” even though this exercise will be a far or e e g : e o R e : 7 .
i . " . bl ey from the experience a client would give me, T feel that it is stil i
o - o . T " X & % worth deing,
i : =) A e DR ' Tu short, my geal is +o make myself +he archivest that the future

: - X R, 3 % F: veeds by analyzing currewt day issues,responding +o them with
- 5 e . N . | ' ¢ theory, and putting +that theory
‘é - oy, ey . ke - . into practice.
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¥
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A

' | ' T
: Gy - ' ave 1o sa
» oS | — about é‘?’hlf‘;{s

3 : - ' Most people go about

everyday life not +hinkiv
; : . about ethics becaunse ifs
s ' role n life is wore invate
SN . _ ; rather +han consciously
e - ; , e covsidered. However, in &
>~ . . 4 : R e L the case of architecture
! : : PPy o SO g i is  wecessary  that A
FR . ‘ : o . \ ethics be purposefully
L . RN R O A involved, there is oo
: < : : - o e ' : N : much at risk. :
= 2 ey
LA N, : s -1 % i Pl ¥ L5 A I el As an architect in the 21st §
s ol P o Bl b . S TN 2o A0, ¢ oy LT e S cewtury, T think choosing wot to
e X e T Wy o e~ g ‘ - g T : BEEL b e build sustainably is incredibly irresponsible.
. e e e T R N L T L AT, PR o e Havew't you heard? The plavet is dyin
- ‘ o i S PR G LE [ F gl et - ; - S and we still have Hime to fix it T +hink yodt
i s L F BN iz g Al g it 2 ay be igroring this because it seews too
LW 5 K e SR < o [ : i o : : B large, unachievable, difficult, Get over
2 i B Dy oy £ Rt o i SO s ST, : <% S it Any step in the right direction s
5 " 7 o e . B : g e He' £ - e beveficial vo watter how simall. 4
S ne P : G B T L - b - A A S Mou've got a job to do, and it's £
IO ¢ 2% i : . P ot il ey 3 3 S R s more” important than you
si o RS ¢ 3/ - -, . Pk g b oot e g il TR o e o realize. -
- 2 e '
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Eco-nomical

For our capstone project we designed a
sevior-focused multi-family residential project w the
heart of Bismarck. Because of the oll fracking and watural gas
extraction industries being what supplies such promivent jobs v
North Dakota, the people are laraely against avything marketed

as "sustainable”, becanse they see it as a threat +o their livelihood.

However, sustainable bui lding practices are ot hurting their indus-

tries, so when i relation to architecture it is a slightly misguided
fear. So, when working in this area and others like it it is important

to truthfully present any sustainable propositions for the building,

but whew doing so vou must leave out the key buzzwords so you

dov't +rigger a negative response. Even if a client doesn’t request
any sustainable measures, it is sometimes possible +o include +hewm
ov the basis that it will save them movey v the long run, Tt helps
that sustaivability cav be incorporated into the dwelling and the
lifestyle in so many different ways. As time goes on we see so
much improvement in these methods, as well as an eageruess
from the public +o utilize thewm. 'H‘OP@'FM[ I\'l OVI €
day i+ will be <stavdard
practice to wclude sus-
taivable features into
all nvew construction.
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Swmall
An easy way to be sustaivable is
10\1 d&&r‘@aSM@ SIZ €. Awerican homes have done vething

but grow overtime, while +he amount of people living in them has decreased. T per-

soually really hate this trewd. Tt is rooted in the American ideal that bigger is better,
that having Wore is better regardiess of quality, and that Wore is the ultimate social display of
success. Now, T am vot advecating that we all return to living v the B00 square foot homes of the late
1700’s and early 1®00's, that is unrealistic. But it would benefit us all +o focus on quality before size. ‘WMo Mansions’,
as they are colloguially known, represent thie extreme of this trewd, Raugivg from around 5,000 sduare fect and upward they take up an extracrdinary amount of space while
giving the dweller little comfort n retirn, As prospective client Laura stated to Susan Susavka: ﬂ‘Pﬁ “ W@'V@ 60'{- tS SC’IM&‘ Ve 'FOO'{’&@&
W"H/] no son [ ,‘(Seasanka & Oboleusky, 1499, p.8). The average sularban Me Wansiow is made cheaply and wastefully. They are built using cheap materials
and often +he bare mivimam quality of assembly, T do vot blame +he builders for +his, they are not given evouah time or money to be encouraged +o care about :
the small defails of a project, or to take pride in their work. The wasteful side of We Wansios lies in the square footage. The two to five people that
will be imhabiting the heme regularly could not possivly need all that space, many reoms will probably go unused for longy perieds at 4 time.
This is all before even considering the wasted vertical space. Wie WMansions often have large double-height spaces; these spaces
waste construction materials and money heating them. The solution is simple: build smaller. T think every residential
arthitect should read The Not So Big Hotse by Susan Susavka. Her book perfectiy lavs ont wiy and
hew to dc-siqn smaller, -I-mdimj SAUAre -Foo-l-mjc for quality, Th@ WOFM
could use more quality.
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An easy way to be sustainable is by decreasing size.
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Symbiotic

As T stated above, we all need +o be consider-
ng the earth in the role of 4 client. We design these buildings that will have a lasting — if not
permanent — impact on the earth, se it only makes sewse +o prioritize the world's best nterests
before our own, and before that of the design. “Sustainability in construction isn't a challenge —
it's a responsibility.” - Pr. Jave Swith, Environmental Engineer we tend to think of ourselves as
the stewards of the earth — an ideal stemming from Christianity — all while forgetting

fhat we are part of it We are still creatures, albeit capable of much good amd much harm,

We wust remember that ”'HMVVIQVIS are vot SGP’QFQ'{‘e
from wature. We are a part of i+ - carl

Snﬂ@ﬂlfl The buitt environment should blend seamlessly with the watural envirenment,
We weed fo create a symblotic relationship with vature, our designs could showease +he
endless beaty Hhat it Was +o offer, burt instead we choose +o ¢rush i+ beneath our founda-
Hos, “The living world is a unigue and spectacular marvel yet the way we hinans live

on earth is sending i+ inte a declive” From ‘A Life on Our Plavet’, 202.0 - David Attenbor-

wgn 1 11€YE 1S MUCh room for improvemewt in
the sustainability of construction, but at
l@ﬂS‘f‘ +l/] ere |5 VOO, So many solutious have been evaiveered v
recent years, and these solutions tend 4o only get more affordable with fime. Throughout my
career T want to be a propovent for sustamability, I Wﬁ VH- '1—0 [|V@ +0
see the day that “sustaivability” is not sowme-

thivg we discuss anymore, becanse i+

has become iniate.




: Dr. Jane Sm:th Enwronmentai Engmeer :
Sustamab/l/ty in constmct/on isn’t a cha//enge '
T respon5/b/l/t_c/ :



@ 7

| ]
4 : F .
\ -
g :
o
o

3 Carl Sagan LT _
Humans are not sepamte from nature bOe are
a part of /t “ e



Dawd Attenborough - A Llfe on Our Planet 2020

“The //vmg World isa umque and spectacular marvel
get tloe Wag We Ioumans live .on earth is sendmg it
' ‘ mto a declme



/ Want to l/ve to see tlne dag tl/)at v 3

sustamab/l/tg Is mot sometlomg we ©

d/scuss angmore “because it has . ]

become mnate
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o N Ty e e .
g ; o 5 ;‘ s : X j Wost students approachn Thesis with their winds
*‘ - i - B - SR R | set on solving a problem or fixiug a systematic issue. Tn-
3 P - : ) g : Sy Z% stead of taking this direct
e e - ., e 1 : P X approach T have deterynined that the +opic that is most likely o have
\\a‘- - - an actual impact is improving myself. Tf T make myself a better architect
‘ . . % vow, then the impact T'll have through my carcer will be greater than any g i R L o .
& N, L 3 7l X other project T could do this year. T A A " A
o i ; 1 T plan +o establish a personal code of values +o dvide by throughout my e A B, ¥4 : 3 -
S e . : 1 o ; 2 : . ¢ career, and build an ancomprowmising determination to make the world a g A . A - SR . ¥ deat -'.-_{'; ol ¥ T P ~ r:"‘,; "
' N & P b O better place. T'll begin by distussing topics that are personally important to P A i s r s n - e r',‘ e T i €. PN TV
‘* % g ' 5 - : 5 ; me, and that I think evenyone would benefit from having more of in their SRRl - - " X » R R B S ¥ iy .(:,'#a;"'- f/ by P 2 ot e :
) ) N R T ; ’ . . N g environment. After T have established my personal code T will put it +o o e SR : . : . B 5 P AR A @ L e ‘tz_‘;;’.‘;;{ﬁij;_;q - ¥ 2
: . » - ol 3 a i, R _i.' q the test with a “practice client” even though this exercise will be a far L i e i vl | # ; ! S
o . ~ - - % - . N 5 AN, ey from the experience a client would give me, T feel that it is stil
b & .\ e 0, ) X v e * x werth doing.
b 3 . N By o > i Ty " " T short, my geal is to make myself the architect that the future
N : 5 3 . - e R \ - veeds by analyzing current day issuesrespondivg o them with
3 _‘ € i : . ; N . ] T +heory, and putting +that theory
~ :? SR N S TR Ly iirto practice.
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_ RERRPTR i T have éto Say
» ' g avont B NICS
- WMost people go about §
: : - : | everyday life not +thinking §
; x & . avout ethics becanse ifs TS
. role v life is wore iate &5
3 % _ : rather than consciously

; : : covsidered.  However, in
B : . A , : . " Wﬁa‘i‘ T the case of :archH*sc‘:l]ﬂr& :
SR 1 NG Tp.Sa . 15 necessary that &
' . ‘ ' avout 7&!”‘? i \#'\4 % ethics be  purposefully
‘ involved, there is too
In my persoval hierarchy of : much at risk.

- ier idewtities Artist comes
> before Architect. Art is an all-en-
¥ , o : compassing  umbrella that T live
%, = R : m«;denhafews va‘:nlowln ]|:n Vf\ivk_ ilqe w$rld”
e P S T rough. In my hierarchy Artist is actua =
e Tk g g . on ar?mi—l'ln -Huu;'naw, laeoadserelieVei'hmyi'o - : I haye to S
§ e . e e be Huwaw is to be an Artist. Now some wm\1 balk SMSS‘?J.IQ dﬁgﬂ—l 2 $ S
e ¥ o i a]tnad reIlom—:k’am' T've never };aivgad m my ifj!’. To . N “ -
o 5, PGS - that T ask: qave you created? Did you ever dream up e — . .
. S e stories as a child, or build something out of Legos that was e AS an “E’fhg "’ﬁ I the 2qst SRS i
e X g S all vour own? Then vou are an Artist. Art lies in the childike EEEREESREE . sl | L thin it “°+.,;|'° PO e
“~3 o | S i 77 = wonder and play that we all had, some people — who society Frii i _H“' sustalnavly '3 7‘“‘_9]'_’5 ' "”'"55?0“0‘5'. C. SINIERE
s Gl G Ple S - ol g i ~ would define as “real” artists — were just more encouraged to s “X6”+ you heard? The planet Is aving S8
i _ _‘ N 1B ) feed their creativity, Ko g % W we still have time +o fix it T think yod e o
SRR S PRR e R  Now, what does this ave to do with architecture? Every- ARBEET SR VIM‘{ be ignoring 'H”['S lajcau\sel ALl - . -
50 2 3 S R R Hhing, To design is o make art, meaning that every single APSSSSEEEESEEEA (A7)0, unachievable, |fﬁcm§.‘ Get over I
> AT A I 2 SR L architeot is an artist whether they Kiow i or not. We g 1+BAW step v the right direction is ARSI
g il B e el S FS . carve spaces and paint them with light, carefully or- A7 S il a8, vone lcial o VY‘@’*’W i how dS_W}ﬂ'L V.
r A o - LR gaviize every space so that it is pleasing to the £ Youve got a job to do, and it's &
o s e S : ¥ 7 eye and ear, and influence the emotions of £ e S, wnore”important than vou A5
6l BE S ) W T T T K those who experience our art. Tf S s realize. s
e T e . ¥ P Ao e 3l that's vot an artist T don't e e .
— : P, kvow what is. S e G 2 T S S AR, g
o T B
T v e e 4=
2 -f""".‘ M".A _"f e
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Let us ruminate on the werds of Eileew Gray as
quoted W The Byes of the Skin: ”AS "F A
house were to be conceived for
the pleasure of the eve rather
than for the wellveing of the in-
l/]ﬂlﬂi‘hﬁ Vl‘l"S”, and Juhavi Fallasmaa’s nterpretation of her imeth-
whose design approach seewms +o grow from g study of the mivute situations

of daily life rather than visual and compositional preconceptions” (Pallasmaa, 2005, p.
G2). T wholeheartedly agree that WwWeé Vl@@d 'h) b@ PM++|V]
e the hamavity of a home before any other
i' oy \;"\ ) ‘ d 65‘6“ &ISP@G‘i‘ The purpose of a lome is +o be a sanctuary to retreat o, some-
. *%‘:“ \'\‘{* ."" where that the inhabitants feel whelly at peace with themselves avd at ease evough +o invite
TN guests v fo share in their refuge. Howme is where vou can shed the outer layers of the public self,

-
s
=,

g
i

avd return to qour deep ivner self. You are the Wome and the ome is yoi, pesple whio know you well will
be able to recoguise this. “One must build for the human being, that he might rediscover in the architec-
tural construction the jous of self-fulfillment in a whole that extends and completes him” (Gray £ Badoviel,
1424). A recent experience I had with detail came from +the advanced ceramics class that IT'm carrewtly
taking. Fellow graduate architecture student Sulla Lee was deseriving the motivations behind her design of @
wleoron of sndestices: - L Whade thewm to fit my hand, because,
W@“ " 'H/] Gq’r@ VVIiVi@”. The simplistic beauty of this statement woved me, they reflect me
because they are mine. How often do we aet this level of personality from an dbject anymore? When was the last
time something fit you perfectly? This is what T wawt to bring +o architecture — personality, a reflection of the best
warts of tre sait. 1116 goal for everything that T desigm is to
mbue i+ with ds many details as T possibly can. Fom e arves

edge of a countertop where there could have been a hard corver, to the way the deor handle fits in vour grasp, to having

X Ry

the :-iishwashcr.naxi' o the siuk for easy loading; I tﬂm VV\OS‘l’ _iW'l'@F@S’i—@d WI 'H/]@ '{—\{P@
of dertails that you don't notice until they are gone. e sis

observations from Super Nermal areatly inspired me in this regard, and have finally given me language 1o articulate what

4,

q-gflm!__gma

AN

T've beew feeling for years. “Tt's inferesting to discover, after five years of using a chopping board, that we've been
; making use of aspects of its design without even neticing them” (Fukasawa & Worrisen, 2007, p. 104)
- “Lthe sudden appreciation of a form so subtly
A adapted to its JOE as 1o be almost mvisibly in-
tegrated wnto the object, allowivg it +o
perform vaturally and without call for
praise until we are ready to notice
H“ “” (Fukasawa & Morrison, 2007, p.104) “These days we take fuve-
+Hiow for granted and for the mest part things werk well evougla ot
+o complain about them. So taking a purely functional approach
to design would be disastrous. Super Normal's abeut how
things werk in cur relation fo living with them, Net
Just i one-off use but interactively, over the

longy Term, in relation o everything else we

nfluece all these things have
on our lives” (Fukasawa
& Worrison, 2007,
. 104)
2
= o T
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The Eyes of the Skm pg 62
As if a house were to be conce/ved for the pleasure of '

tloe eye mtloer tlfmn for tloe wellbemg of the mhab/tants f

and Juhani Pallasmaa S. mterpretat/on of her W)ei’lflOdS‘
whose design approaclo seems to-grow from a studg of

the minute SItuatlons of da//g Jife mtlner tlnan wsua/ and =

e

COW)pOS/t/Ole preconcept/ons



e

Elleen 6rag From Eclect:c:sm to Doubt

“One must build for the human being, that Ioe a2 =
might Ved/,scover in the arclo/tectuml construct/on' et

tloe Joys of self'fulf/llment in a Wloole tlfmt
| extends and completes I/m/n ‘
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Super Normal pg IO‘I .f o
“It’s mterestmg to a'/scover after five . years of usmg a”

chopping board, that we’ve been making use of aspects -

of its de5/gn W/tloout even not/cmg tloem

.



»

3% Super Normal pg IO‘I |
“the sudden apprecmt/on of a form. so subtly adapted
to its job as to be almost mws/blg mtegmted into the
object, allovwng it to perform natumllg and W/tloout call
for pm/se unt// we are readg to not/ce /t ‘

.



Super Normal pg IO‘l ,
“These dags we take funct/on for gmnted and For tl/ze :

most part things Work well enouglo not to complam about &

them. So taking a purelg funct/onal approach to dESIgV)
would be d/sqstrous Super Normal’ s about l/zow tlomgs
work in our relat/on to //vmg W/tlfl tlfzem Not Just in one-
off use but mtemct/ve/g, over the long term n relat/on .
- to evergtlnmg else we own and use and tloe atmosploer/c .
mfluence al/ tlnese tlomgs loave on our l/ves S i
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5 Craf+
7 The western world
7 has a quality problem.
__yr*/, T v sure vjoul ve voticed that the products being inade
'-r" these days "Aren't like Hhey used to make them”. Produc-
2 ",r' ers are imore wotried about makivg a profit than making a geed
produet. This mewtality has expavded o almest every wook and
F" : cranny of production siuce the industrial revelution. Everything from
‘f"r cloties and furniture 1o technology and homes. Alimost anything you can iy
y’r Was fallew tnto this trap; and if the product is higher guality thew it’s almost
. J', always aw' exorbitant price, leaving the peor and middle class with vo fﬁ'her options.
7 T believe evervove deserves duality and
;’ beﬁ M'h'i, in a happy future these weuld be covsidered human rights. But unfortu-
_pr nately Hhose wirth evly money on the mind control production, which has led this prediction from
,"r Eileen Gray’s From Eclecticisim o Poubt (published 142.9) +o come +o fruition: “If we aren't careful,
rJ standardization and rationalization, both excellent means for reducivg cests, will ouky lead +o providing
F buildings that are even mere deprived of soul and individuality thav those we have seen thus far” (Gray &

| asovia sz T 15 our job as architects to design with
| care and guality so that our art can be evjoved for
d@&&td@s +0 COWNE. v ot settle, do vot chsese hardware based o things like price alone. Regardless

of how well the physical space is desigued, if the doors are hollow plyweod and the surfaces veneered particle board it will

bring do\f\m the atmesphere .D'F the ewtire space. T]/] ere |5 Vo ’1’?"“6 F@P[&\G@W\ 6V|+ 'FOV.
quality materials and skilled craftspeople. o o e ot tese dos pestie

are entouraged to throw things away when they are slightly damaged. If things were higher quality, or at least repairable, we

|

wouldw't be having this problem. The dumpster behind my apartment is always full of things that could have been at the
very least donated to the tarift store instead of thrown away. Feople have gotten so used o things being disposable, we
aren't tanaht o mend anymore, WE are w OVIVI @ tﬂW&l\»{ ﬁ"OWl a GMH‘MF@ O’F Ve-
pair/reuse/repurpose towards a culture of waste. aist s o
+op of the epidemic of ”‘Pla ] V]@Ol OL?SO l@SC@V}GG” — mostly seen in technology but encroachiug
-\ on other markets. Because how do you get people to buy wore of vour product? You make vour product degrade
L faster. Tt is infuriating. These provlems bring me back to some quetes from Fravcesca Ficchi and Naoto Fukasawa
. distuissing Japanese terms: Ficchi: “Naots wewtioned the wabi-sabi principle, which implies an idea of beauty or
A serenihy that comes with-age, when the life of the sbiect is evidenced in i+s pativa avd wear, er in any visible
\y repairs.” Fukasawa: "In Japan, we haye the word shutaku. A literal travslation wounld be “polished by and.”
A Tt is a metaphor for something that's been used and become better after having beew touched again and
y anain; shutakiis a polished luster; it is also a metapher for something that has taken on a personality
3 of its own, or improved with age. Tt fits comfortably in oue’s hand, a metapher for something that has
1-5 come +o fit in cur lifestyle, This same meaning Is neluded v walbl and sabi, but +he awkward beauty
A"\- of something decaying over time indicates an overall beanty, which human hands cannet touch
g directly; wature W its entirety has weathered that thing. Shitaku expresses a beauty that
5 pecurs with time when an cbject survives constant use, undergoes a metamorphiosis and
= becomes wore beantiful than semething that is new” (Fulasawa & Worrison, 2007, p. 110).

"‘5\:, I have a longing for a werld where more people appreciate the ideals of wabi-sabi and
"t‘k shirtakn, and +he dnarming flaws qmvasd with age. This cubture of waste is a societal
-h'\\ problem — ot ove that can be evtirely solved with architecture — bt Tl still do

< what T can. Throigh my career T wawt to promote duality, longevity, and repair-

. aaw There is a beauty that comes
o, with life well lived, and the aunality of

ﬁ"“m_ﬁ\ today's products is not letting them live
o full lives.
i
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Eileen Gray - From Eclect:c:sm to Doubt
“If we aren’t careful standard/zat/on and-

rat/onal/zat/on ‘both exce//ent means for reducmg_' e

 costs, W//l anlg lead to prowdmg buildings that 5

~ are even more a’epr/ved of soul and md/wdual/ty o
tloan tloose we Ioave seen tl/)us far
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we are movmg awag fmm a cu/ture of
repa/r/reuse/repurpose towards a culture of Waste



Francesca Plcchl - Super Normal pg IIO
Naoto ment/oned tloe. Wab/'sab/ prmaple wlfnclo
. implies an /a'ea of beautg or seren/tg that comes
| with age wloen the life. of the object is '

' ewdenced n /ts patma and Wear or in ang vmble
' repa/rs < '



Naoto Fukasawa ~ Super Normal pg no

“In Japan we have the word shutaku A literal tmnslat/on would be pol/sloea'
by hand.” It is a metaploor for sometlomg that’s been. used ana’ become -
better after having been touched again and again; sloutaku is a pol/sloea'

luster; it is also a metaploor for something that has- taken ona persona//tg of
its ovvn or /mprovea’ Wltlf) age. It fits comfortablg in one’s hand, a metaphor
~ for something that’ has come ‘to f/t in our lifestyle. This same meanmg IS
included in wabi and sabi, but the awkward beautg of sometlomg a’ecagmg

over-time indicates an ovemll beautg, which human hana’s cannot touch

directly; nature in its entirety has Weatloered tloat tlomg Sloutaku expresses a .

beauty that occurs with time wloen an object surwves constant ase, una’ergoes
a metamorphosm ana’ becomes more beaut/fu/ than somethmg tlfzat is new.”
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There is a beautg tlfzat comes W/t//) //fe Well l/vea’ and tlfze’ﬁ'

qua//tg of todags products /s not lett/ng them l/ve ful/ l/ves'._"-f'



a
7 o i | L .
£ ¢ s # - A
e e i g 2 T el
. » - f
- = My "
-, r
! . o
&3 Pes T 3 i
s - !
g - = o L&
# % - . - ’
e A - oy v
S R T o - ’ iy
‘" e g s - - / o e -}'"tf.' SV
f 3 ” v e - ~
..h_;.l‘{yib"‘f.x..‘\._ »r Wi g ‘ s e - e e

. o
P R e e 2 = e il
Facpw i 7 ¥ e 2, w il

The most important value T hold A o L A R R S

j . . < 5 Ll
regarding architecture is beanty. wow, m _ TR SR EG sl PN
3 tion of beauty deviates from the standard. T say beanty is anything that makes a person feel a positive A A P4 5 s &, o _; -._\-.’r‘*,;"’f?’ -~ },-: "_15, .,-““4".'- PR
& o Tl 2 2 e o 4 . it i A I B G L 2
Rl I emotion when they see it. This is a very wide defivition, and i+ will vary from person +o person; Ove person cav find 7, 2 R WS P i
SR m:\ beaunty in something considered unequivecally hideous by aunother, which is why it is so important to get +o kuow your N e o TR s S
... P'\; N B . 3 = sl 3 i : - : P . |
Pl R o = . . . = . : . - : . . . ‘” VI e
e,% S‘; \‘:?% clients and the things they find beantiful. Tn Super Normal Jasper Worrison reflects on a pair of wive glasses: “If T even catch W Py -::.a.';_, o ; 2 ¢

4 look atthem on the shelf they radiate something good” (Fukasawa & Worrison, 2007, p. 28). This is what I want the ewtire nowe 3 s ‘:__':- . s o oA S s '-._7_.-f -__‘ e o 3
to do for the residents, to always exude goodness and happiness, o be a delightful atmosphere to exist within, An architectural opivion | =% ey e :
+that T've had for a few years vow is: I'F |+|5 V|O+ lﬂ&ﬁﬂ'ﬂ'ﬁ/‘[ Wl/]ﬁ+|5 ’H/]@ POl V|+? After reading
Super Normal T realized that T'm not just talking about the base defivition of beauty, but also the beauty of function. T believe this is because
Function well executed makes me feel the same joyladmiration/happiness that T would feel when perceiving semething aesthetically beautiful. The

following quote (ovce again from Jasper Worrison) perfectly describes the variety of beanty: "I think Super Normal is wrapped up in a debate abont

veanty, NOT JUST Eanty guickly perceived but beanty on
other levels, beaunty which takes time to be
noticed, which wmay become beantiful
through use, the beanty of the ev-
erjday, the beanty of the ngly
and useful, lona-term
bgﬁ M'h/l & (Fukasawa & Morri-

sow, 2007, p. 103).
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Super Normal P9 28
/f / even catcln a look at tloem on tloe shelf

3 theg rad/ate sometlomg gooa'
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. Super Normal pg 103 _ . .
=y ‘think Super Normal is Wrapped up in a debate about
beauty, not just beautg qwcklg perce/ved but beautg on other
" levels, beauty which takes time o be noticed, which may

~ become beaut/fu/ tlorouglo use, tloe beautg of the evergdag,
the beautg of tloe ug/g and useful long term beautg



A e

“ues P i L

el

spimetves Shar =
g e “---‘-.--/-\r?::'}' -t







A

#

5
oy
i
=




Lank Elovidion

s Q_- =
it I,
T st e
g lf~.»;,;_.§:g§;_k-:-:-’! :
e Tl e
-










.

T Y

A

Wy ber Brthuls

o0 3 6 1 12
h_




% i e e i e B
7 & A e A ﬂwﬁf‘f& ?

& A LS
- - 3

M rster Bath

M MA‘-/‘ 5@1’“[ oo ha

Walld<iv Tob







P A e
B e i
b fl® 3 o by - - -

Y
a7










ik

&/

Fa

A




e g R
3




	How do I make myself the  architect that the future needs?
	Deborah Berke, Dean of Yale School of Architecture It has to be universally accessible It has to be well structured It has to be environmentally sourced, constructed, and operated It has to be free of human suffering And it needs to be beautiful
	We owe excellence to everyone in our society
	Super Normal, pg.28 “It’s [design’s] historic and idealistic purpose, to serve industry and the happy consuming masses at the same time, of conceiving things easier to make and better to live with, seems to have been side-tracked.”
	The Eyes of the Skin, pg.51 “The wide open spaces of contemporary streets do not return sound, and in the interiors of today's buildings echoes are absorbed and censored. The programmed recorded music of shopping malls and public spaces eliminated the possibility of grasping the acoustic volume of space. Our ears have been blinded.”
	The Eyes of the Skin, pg.49 “A society of surveillance is necessarily a society of the voyeuristic and sadistic eye. An efficient method of mental torture is the use of a constantly high level of illumination that leaves no space for mental withdrawal or privacy; even the dark interiority of the self is exposed and violated.”
	All we can do is our best.
	The Earth should be considered as a client
	David Attenborough - ‘Life on Earth’ 1979 “The fact remains that man has unprecedented control over the world and everything in it. And so, whether he likes it or not, what happens next is very largely up to him.”

